TORONTO THEATRE SCENE 


Montreal . New York 


EBLE ARS IM TAT LETC 


Before and After the Theatre & 


RELPIGAL-siuec- 
cess of Les 
Grands Ballets Ca- 
nadiens in Montreal 
promises a reward- 
ing three nights for 


local audiences 
when the Quebec 
troupe, headlining 
Rosella Hightower 


and Eric Hyrst, ap- 

pears at the Royal Alexandra 
Theatre the evenings of Oct. 14- 
15-16 . . . Thirty dancers are in 
the company ... Eddie Assaf giv- 
ing the town a real lift with his 
new supper club policy featuring 
“name entertainers of the calibre 
of comic Jack Carter. The Savarin 
has the size and physical appoint- 
ments for an operation of this 
nature and you.can only hope the 
idea pays off ... Carter, sup- 
ported by singer Ruth Walker, 
whose performance was _ one 
of the high points of this year’s 
C.N.E. Evening Grandstand 
Show, will be at the Savarin until 
Oct. 12 Remember _ the 
Crest’s new repertory season start- 
ing Oct. 18 with Sean O’Casey’s 
Juno and the Paycock, starring 
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Maureen Fitzgerald 
=e Ot 22nd aval 
offer John  Stein- 
beck’s Of Mice and 
Men, followed on 
Oct. 25 by Garson 
Kanin’s earthy com- 
edy, Born Yesterday 
Dorothy Shay, 
Park Avenue 
Hillbilly, will be in 
the Royal York’s Imperial Room 
for the next two weeks 
Florence Henderson, who estab- 
lished a big Toronto rooting sec- 
tion for her performance here in 
Sound of Music, returns for three 
weeks Oct. 15th in a pre-Broad- 
way showing of The Girl Who 
Came to Supper, music and lyrics 
by Noel Coward, book by Harry 
Kurnitz at O'Keefe Centre .. . 
José Ferrer, who appeared to 
have the time of his life on a 
recent Danny Kaye TV_ show, 
will co-star with Miss Henderson 
. . For cabaret theatre there's 
Sylvia Shawn’s presentation of 
The Zoo Story by Edward Albee 
at the Dell, along with Chekhov's 
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WHEN THE OWL 


it means the Second 
City troupe is in town, 
Chicago-produced but 
universally-orientated 
satirists whose 
improvisational theatre 
has made them a hit on 
and off Broadway = and 


now on the road... 


Cast at the Royal Alex’ includes Severn 
Darden, Paul Dooley, Andrew Duncan, 
Anthony Holland and Erin Martin. 
Musician: Tom O’Horgan 
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eee Second City company, 
which is now playing the 
Royal Alexandra Theatre, ‘takes 
its name from the title of A. J. 
Liebling’s New Yorker profile of 
Chicago. 

In its native habitat — a 
Chicago cabaret called The 
Second City — drinks and coffee 
are served, the small stage is 
framed by red velour opera 
drapes and the audience sits at 
tables. Decor aside, it’s remin- 
iscent of the Compass tavern 
near the University of Chicago, 
where, in 1955, professional im- 
provised theatre, as America 
knows it, got its start. It was also 
the making of eminent headliners 
such as Shelley Berman and the 
team of Mike Nichols and Elaine 
May. 

Like the aforementioned, many 
of the current crop of Second 
City actors started improvising 
with the Compass group under 
the leadership of David Shepherd 
and Paul Sills, who conceived 
of this kind of cabaret theatre in 
an attempt to find a “popular 
theatre”. Situations were to be 
immediate, localized, of the 
moment, and the dialogue was 
improvised so that every actor 
could have his say. 


In its early form the Compass 
used multi-scened scenarios, tell- 
ing one story. These scenarios, 
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SCREAMS 


which usually could be written 
on one side of a sheet of paper, 
were rehearsed for six days and 
performed on the seventh, a 
week for each play. Each play 
would last about an hour, and 
there were curtain-raisers, short 
scenes and cuttings from the 
day's newspaper read and acted 
simultaneously. The improvised 
plays were usually set in the 
Compass neighborhoods; real de- 
tails and local events were used. 


In its first ten weeks Compass 
created ten separate two-hour 
shows, no one is quite sure why. 
Exhaustion set in. The short 
scenes, rather than the full-length 
scenario plays, became more and 
more popular with the actors. 
Soon a repertory of these scenes 
was built up. They could run 
five hours a night without re- 
peating a scene. If scenes “died” 
and they needed more, they 
could ask the audience to suggest 
what they wanted to see and 
either improvise a scene on the 
spot or take the suggestion off to 
mull it over. Then they returned 
and tried it out on the audience. 
If it worked it went into the 
repertory. 

After the Compass _ closed, 
Second City started with some 
of these original Compass actors, 
the original director, and the sure 
knowledge that the process 
works. It is essentially different 
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from the Compass only in that 
the improvised scenes are put 
be repeated scene for scene, if 
together into a show which can 
not line for line. 


Today, in Chicago, The Second 
City Company has built a new 
theatre cabaret, Playwrights At 
Second City, maintains a com- 
pany of improvisors at the 
original Second City next door, 
operates a school training actors 
to work towards improvisational 
theatre, and has recently begun 
a children’s theatre of improvisa- 
tion. 


In the autumn of 1961 the 
original group of second citizens 
went to Broadway with a sampl- 
ing “From the Second City.” 
Critic Walter Kerr announced to 
New Yorkers that this is where 
“the new comedians are coming 
from.” 


After several months uptown at 
the Royale Theatre, the company 
of characters moved to its present 
home, Square East, duplicating 
the more intimate and informal 
atmosphere of the Chicago head- 
quarters. The new program, “The 
Seacoast of Bohemia,” proved a 
popular success, and was fol- 
lowed with two others, equally 
well received, “Alarums and Ex- 
cursions’ and To the Water 
Tower. Since their arrival the 
company has also provided a rich 
new talent lode for the theatre 
and television. With When the 
Owl Screams, their fifth Manhat- 
tan production, they have estab- 
lished a permanet outpost .. . 
an urban renewal project for the 
first city. © 


GUTHRIE and 


MINNEAPOLIS 


A prominent Toronto theatre critic discusses the 


British director’s current glory — the Tyrone Guthrie 


Theatre — and wonders what he'll be up to next 


By RONALD EVANS 


Drama Critic for the Toronto Telegram 


ADAR is fine for rainstorms 
and airplanes are dandy for 
hurricanes. 

But what we really need is a 
gadget to keep track of Sir 
Tyrone Guthrie. 

Some sort of cultural geiger 
counter should do the trick; an 
electronic marvel that will start 
clicking whenever Sir Tyrone 
does. For the trouble is, you see, 
that the towering itinerant Irish- 
man is forever popping up some- 
where new to make profound 
changes in the theatrical land- 
scape. And we really should have 
advance warning. 

Once it was only London's 
West End and Broadway that felt 
the hot winds of Guthrie and that 
was all right because those mon- 
strous metropolises are built to 
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take unusual stresses. But lately 
Guthrie's been gusting about the 
countryside, roaring suddenly into 
exposed Ontario towns and vul- 
nerable mid-western cities. And 
that’s a more serious, more re- 
markable matter. 

It's ten years since Sir Tyrone 
blew down upon Stratford, chang- 
ing the face and future of that 
drowsing community forever, and 
weve had time enough to assess 
the transformation. Anyone but 
the most myopic must see how 
that unforecast disturbance re- 
shaped the profile of theatre, not 
only in southern Ontario, but in 


Sir Tyrone Guthrie, opposite page, in- 
spirational leader of our own Stratford 
theatre, guiding spirit behind the 
Minneapolis venture, named in_ his 
honor. 


Vis i ree ) q eR RL) 


North America, too, and, indeed, 
throughout the English-speaking 
world. When lightning struck our 
doorstep a decade ago the impact 
was felt thousands of miles away. 
And theyre still recording : the 
shock waves in sensitive places 
like the Chichester Festival in 
England, New York's agrowing 
Lincoln Center and the brand- 
new British National Theatre. 

But it’s only a matter of months 
since the gale (spell it gael, if you 
like) called Guthrie swept into 
the cultural barrens of the Ameri- 
can midwest. It will take some 
time yet to chart the international 
changes wrought by this latest 
artistic storm. Theyre not as 
readily evident as those of Strat- 
ford. But make no_ mistake, 
changes there'll be once more. 

For the new Tyrone Guthrie 
Theatre in Minneapolis is some- 
thing else altogether. 

Stratford is self-admittedly a 
sort of pulsing shrine, a festival 
dedicated to the presentation of 
plays by one man: William 
Shakespeare. In recent years, 
Stratford has pulled other play- 
wrights in under the hem of the 
Bard’s cloak—one production of a 
Canadian play and two of Ros- 
tand’s Cyrano de Bergerac. But 
the theatre was built for Shake- 
speare and he’s certain to be the 
main tenant for some time. 


But the Minneapolis theatre is 
dedicated to no one author. It’s 
aim, says Sir Tyrone, is to present 
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a series of standard-basing 
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classics.” That means plays old 
and plays young, plays American 
and plays European. 

One look at the Guthrie 
Theatre, standing cheek-to-cheek 
with an art gallery in downtown 
Minneapolis, and you know some- 
thing startling is happening 
here. The walls are glass, and ex- 
posed interior looks chipped and 
scarred and a huge wood-and- 
concrete screen masking the 
building from the street is 
punched full of gaping holes. It 
looks as though something has ex- 
ploded on the inside. 

On the inside, it’s much more 
ordered. The auditorium looks 
like Stratford’s; its round and 
down in the middle is the now 
familiar, thrusting apron stage. 
And yet, it’s different, too. It’s 
smaller, steeper and much gayer. 
All the seats are upholstered in 
vivid, contrasting tints. Here the 
usher doesn’t tell you: “You're in 
the fifth and sixth seats from the 
aisle.” He says, “Youre in the blue 
and orange seats.” 

In this, the first season, four 
plays were presented at Minne- 
apolis on a staggered schedule. 
Two of them, Chekhovs The 
Three Sisters, starring Hume 
Cronyn and Jessica Tandy, and 
Moliere’s The Miser, with Mr. 
Cronyn and Zoe Caldwell in the 
leading roles, won resounding 
critical and popular approval. A 
third, Arthur Miller’s Death of A 


(Please turn to p. 30) 
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STARTIME CALENDAR 


October 4 — October 17 — Dorothy Shay, 
the Park Avenue Hillbilly 


October 18 — October 31 — Kirby Stone Four 


Plan a big evening of dining, dancing and entertainment soon 
.. at the Imperial Room. Phone 368-2511 for reservations. 
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TRAINS / TRUCKS / SHIPS / PLANES / HOTELS / TELECOMMUNICATIONS WORLD'S MOST COMPLETE TRANSPORTATION SYSTEM 
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!ANADIAN newspaper tycoon 
Roy Thomson was counted 
among the group of investors 
backing the new West End musi- 
cal, Six of One, starring Dora 
Bryan. His end—1,000 pounds 
sterling. ... Orson Welles, leaving 
here for Madrid to _ direct 
sequences of the Dino de Lauren- 
tis film, The Bible, said he seldom 
sees films made in Hollywood “I 
live in dubbed countries,’ he ex- 
plained, “and I don’t want to hear 
my American and British friends 
talking Italian and Spanish.” .. . 
Welles also had a typical line re- 
garding Broadway musicals. 
“Musicals now have plots, stress- 
ing story line,” he said, “but to me 
the perfect musical had Bobby 
Clark or Willie Howard patrol- 
ling the stage, surrounded by 
vacant-eyed beauties. That's a 
musical!” Highly recom- 
mended: Joyce Redman, John 
Mills and Anthony Quayle in a 
new play, Power of Persuasion, at 
the Garrick. . . . Another: The 
Masters, starring John Clements 
in an adaptation of the C. P. Snow 
novel. .. . Oct. 22 was opening 
date for The Old Vic rep’ com- 
panys stand in The National 
Theatre where its repertoire 
would include Hamlet, Saint Joan, 
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Uncle Vanya and The Recruiting 
Officer. Final performance, Dec. 
14. ... They revived the National 
Youth Theatre’s modern-dress pro- 
duction of Julius Caesar, complete 
with teen-aged “twist” scenes, and 
out of it came confirmation of 
Neil Stacey’s status as the group's 
outstanding actor and the one to 
watch. . . . Local papers gave 
generous play to the marriage of 
Liz and Eddie—Elizabeth Berlin, 
daughter of songwriter Irving 
Berlin, and Edmund Fisher, son 
of British publisher James Fisher. 
Berlin, 75 looking 60, was here 
for the ceremony. .. . London ver- 
sion of the Broadway hit, A Funny 
Think Happened To Me on the 
Way to the Forum, opens at 
the Strand this month, while 
a new musical, The Boys From 
Syracuse, bows into the Drury 
Lane . . . Broadway star Anne 
Bancroft has invested ia a tele- 
phone answering service here . . . 
Singer Brook Benton (remember 
his Bol Weevil hit?) opens at the 
Palladium Oct. 13... The two- 
hour film (in color) based on 
Churchill’s memoirs is near com- 
pletion Broadway choreo- 
grapher-director Jerome Robbins 
will assist in setting up the $l,- 
(00,000 exhibition at Stratford-on- 
Avon, celebrating Shakespeare's 
400th anniversary next spring and 
summer . . . Harold Lloyd has 
entered The Funny Side of Life 
in London’s first film festival this 
month. It’s another string of clips 
from his best comedies. & 
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A relaxed Ron ‘Bishop and Joyce Campion who will be seen in “Shakespeare’s 


“Henry IV Part One” and Ibsen’s “An Enemy of the People’. 


The Canadian Players 
Launch Their 10th Season 


By PHIL STONE 


p the early 1950's a dream be- 
got a dream. One year after 
the successful inauguration of the 
Stratford Festival in 1953, the 
Canadian Players were born. Tom 
Patterson, the idealist who con- 
ceived the Stratford core of Cana- 
dian theatre, was also a partner 
in the founding of Canadian 
Players. Who was his partner? A 
man whose name and talents were 
to become indelibly impressed 
upon the Dominion’s dramatic 
scene — actor and__ producer, 
Douglas Campbell. 
Why the Canadian Players? 
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Patterson and Campbell saw 
this as an opportunity to take the 
high level of Stratford theatre to 
all areas of Canada, remote and 
near. Their first production—St. 
Joan—was staged in Ottawa on 
October 4th, 1954. The cast in- 
cluded such stars-to-be as Camp- 
bell himself; William Needles; 
William Hutt; and Tony Van 
Bridge. 

In 1955 the ambitious group 
was approached by the then prom- 
inent U.S. TV program, “Omni- 
bus.” The thrill of this offer was 
tempered by the lack of funds to 
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transport the large cast to New 
York and here entered a Fairy 
Godmother in the person of Lady 
Eaton, long a beloved patron of 
the arts. Lady Eaton paid the cost 
of transporting the players to ap- 
pear on “Omnibus” and _ later 
financed a booking tour of West- 
ern Canada. She became a true 
and practical supporter of the 
movement to give opportunity to 
Canadian actors and actresses. 
As the result of the “Omnibus” 
appearance the company arranged 
to tour the United States for the 
1955-56 season. To accommodate 
the many requests for the appear- 
ances of the Canadian Players, it 
became necessary to form two 
companies. This year one com- 
pany goes to Southern Ontario, 
Quebec and the Maritimes; the 
other to Northern Ontario and the 
United States. In the latter area 
the group is sponsored by the 


drama departments of Universities 
and Colleges. In past year the 
company has also included West- 
ern Canada in its itinerary. 
Many performers found the 
tours the growing ground for their 
reputations and talents. Amelia 
Hall, Frances Hyland, George 
McGowan, Ted Fellows, Ann Cas- 
son, Norma Renault, Deborah 
Cass, David Gardner, Dawn 
Greenhalgh are among those who 
appeared with the Canadian 
Players in the early days. Since 
the initial tour in 1954, Canadian 
Players casts have travelled nearly 
250,000 miles by bus, an unac- 
counted number by plane and 
been seen and enjoyed by an esti- 
mated two millions of persons. To 
date they have presented 22 
separate plays! 
For the season ahead, opening 
at the Royal Alexandra Theatre 
(Please turn to p. 14) 


Director Desmond Scott, right, welcomes three National Theatre School stu- 
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dents, left to right: John Davies, Paul Hecht and William Armstrong. 
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WHATEVER HAPPENED 
TO THOSE GALA 
PREMIERES? 


A New York 
columnist’s 
eloquent 
lament 


T APPEARS the suburban com- 
muter is winning the Battle of 
the Early Curtain from the resi- 
dent Manhattanite and Broadway 
as a whole might be suffering. 

At any rate this seems to be the 
opinion of one of the most 
humorous of Broadway column- 
ists, Robert Sylvester, whose daily 
Dream Street compels thousands 
of in-and-out-of-towners to buy 
the New York Daily News. Syl- 
vester composed a recent lament 
about The Gala Premieres as 
follows: 

“The tense and exciting First 
Night has long been a legendary 
part in the history of the Broad- 
way theatre. There was a time 
when the autograph hounds and 
the camera bugs jammed the side- 
walk and gutter in front of a play- 
house with a premiere. The First 
Nighter would meet his mate or 
date, have dinner in a nice res- 
taurant and make the opening in 
their best, or even dress clothes. 
No more. First nights now start 


12 


in the neighborhood of 7 o'clock 
and what with traffic a guy is 
lucky to get to the theatre with 
his 5 oclock shadow. 

There is no question of eating 
for real before these early pre- 
miere curtains. A chocolate bar 
has to suffice. And unless you 
point for one of the fancy res- 
taurants (and have loot for the 
same) there's no use trying to eat 
after the theatre. Most restaurants 
in this depressed night life era 
close their kitchens around 10 
P.M. 

The fancy late restaurants are 
practically off limits, since you 
are still wearing the shirt you 
wore to work that morning, 
haven't shaved since getting up, 
and generally suspect you look 
like an old motorman’s glove. 

So you go to the premiere hun- 
gry and harried and if you don't 
like the show in the beginning 
you begin to think about cutting 
out at the half and going some- 
where, usually home, to hit the 
refrigerator and TV. That way 
you sometimes get to see a W. C. 
Fields movie. 

Why these early curtains? Well, 
it seems a couple of newspapers 
(not this one) want to make a 
deadline so that a couple of dozen 
copies can be distributed in 
Sardis for the regulars. This must 
be the greatest promotional gim- 
mick since fireworks. 

Whatever happened to shows 
with titles like “The Nine o’ Clock 
Revue’? & 
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Wa’ “A Thousand Clowns” 
burst uproariously on the 
Broadway scene last season, the 
critics cheered for one of the 
freshest, sassiest comedies in years 
and for a brilliant new play- 
wright in Herb Gardner — the 
same youthful laugh-maker who 
created the unforgettable cartoon 
characters, the Nebbishes. 

Now “A Thousand Clowns” — 
a two-season Broadway smash — 
is coming to the Royal Alexandra 
Theatre, Monday, October 28 for 
four weeks only through Satur- 
day, November 23, with top stage 
and screen luminaries Dane Clark 
and Margaret O’Brien starred in 
a blue ribbon Broadway cast co- 
starring Barry Gordon with Paul 
FE. Richards, Marc London and 
Conard Fowkes. 

“A Thousand Clowns” — voted 
“The Freshest Funniest Comedy 
of the season!” by Time Magazine 
— is the comedy of a willfully 
unemployed television writer 
(Dane Clark) fighting a last ditch 
stand against re-employment by a 
syrupy TV kiddie show, despite 
the urgings of his precocious 13- 
year-old nephew and ward (Barry 
Gordon) and a lovely social case- 
worker (Margaret O’Brien) who 
comes to investigate the lad’s en- 
vironment and stays to be his 
uncle's lady-love. 

Howard Taubman of the New 
York Times proclaimed “A Thou- 
sand Clowns” to be “A Delightful 
Winner!”; Life Magazine hailed it 
as “Trresistable!”; the New York 
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ROYAL ALEX’ 
GETS BROADWAY 
HIT - - “A 
THOUSAND 
CLOWNS” 


Dane Clark and 
Margaret O’Brien 
co-star starting 
October 28 


Journal American found it merely 
“The Best Comedy of the Season!” 
and the New York World-Tele- 
gram counted “A Thousand 
Laughs!” in Herb Gardner’s romp. 

Dane Clark returned to the 
New York stage last year after a 
distinguished film career to win 
raves off-Broadway in “Brecht on 
Brecht” and hearty applause up- 
town in “A Thousand Clowns.” 
Miss O’Brien — after a career as 
a top child movie actress — has 
recently blossomed on the stage 
and TV as a new and brilliant 
grown-up ingenue. 

“A Thousand Clowns” with 
Clark and Miss O’Brien, is pre- 
sented by the distinguished 
Broadway team Fred Coe and 
Arthur Cantor, with Mr. Coe’s 
original Broadway staging. The 
settings and lighting are by 
George Jenkins and the costumes 
by Ruth Morley. | 


i3 


PA RR SER RRR 


PREMIERE 
LOCAL SHOWING 
OF “THE 
FANTASTICKS” 


6) NE of the brightest pieces of 
theatre news in a long time 
is that “The Fantasticks’, that 
lighter-than-air musical now in its 
fourth successful year off-Broad- 
way, is at last available for 
Toronto. It will open a six-week 
run in the Central Library 
Theatre on Oct. 29th. 

“The Fantasticks”, by author- 
lyricist Tom Jones and composer 
Harvey Schmidt, is a _sophisti- 
cated story about innocence — a 
romantic fantasy in which a boy 
and girl, separated by a _ wall 
which their seemingly hostile 
parents have put up, fall in love. 

Their parents, who in reality 
want the match, now have the 
problem of finding a way in 
which their pretended objections 
can appear to be overcome. They 
hire some actors to stage an at- 
tempted rape in which the young 
man can gallantly rescue his 
sweetheart and put her parents 
in his debt. 

Once these moonstruck esca- 
pades have come to the _tra- 
ditional happy end, the musical 
turns around and knocks the day- 
lights out of it by following the 
couple through the ensuing sad 
period of disillusionment with the 
hard, unsheltered world. But this 
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suffering drives the innocents 
back into each others arms. 

The songs are distinguished 
and delightful and among several 
lovely ballads in the show, two 
are included in Barbara Strei- 
sand’s latest best-selling album — 
“Much More’, and “Soon _ It’s 
Gonna Rain”. The opening num- 
ber, “Try to Remember the Kind 
of September”, which provides a 
nostalgic frame for the entire pro- 
ceedings, was featured in Harry 
Belafonte’s programme at the 
O'Keefe Centre last season. 8 


CANADIAN PLAYERS 
(continued from p. 11) 


in Toronto under the sponsorship 
of the Canadian Players Guild, 
the vital women’s group which 
has done so much to support the 
company, the Players will present 
“Henry The Fourth, Part I” and 
Ibsen’s “An Enemy of the People.” 
Dates are Oct. 17th and 19th for 
the latter; and Oct. 18th and 19th 
(matinee) for the former. 
Following the Toronto presen- 
tations this company will travel 
into the Eastern and middle 
United States. The second com- 
pany which begins rehearsals 
after the close of Stratford and 
which will present Noel Coward’s 
“Private Lives”, and “Masterpieces 
of Comedy” (the latter compiled 
by Andrew Allen), will travel 
through Ontario, Quebec and the 
Maritimes, followed by appear- 
ances in and around Toronto next 
January and February. | 
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CAN YOU GET 
A LOAN BEFORE 
YOU BUY A CAR? 


YOU CAN WITH 


SCOTIA PLAN 


e low rates e rates the same for all models, all makes of cars e loans 
made before you choose your car — bargain with cash e loans are 
life insured at no extra cost « loans made for every worthwhile purpose 


A FEW TYPICAL EXAMPLES 


You YOU REPAY PER MONTH 
BORROW: OVER: YOU REPAY: 


S$ 300.00 i2 MONTHS $26.50 


S$ 1,000.00 18 MONTHS $60.39 


S$ 1,500.00 24 MONTHS $69.75 


$2,000.00 30 NONTHS $76.00 


$2,500.00 36 MONTHS $S$si.ii 


Sic BANK 


THE BANK OF NOVA SCOTIA 


a is i AIR ROR 


the new 


ROYAL 
ALEXANDRA 


interior decor by 
EATON'S OF CANADA 


its idiom is reminiscence... 
its drama...restoration, its 
elegance... heart-warming 


renaissance. 


Eaton’s is proud to have played a starring role 
in creating the opulent look of this theatre 
today...with its wall-coverings rich in design 
dimension, its carpeting crimson and deep, its 
lighting a splendour of chandelier brilliance. 


INTERIOR DECORATING BUREAU 
EATON’ S-COLLEGE STREET 


SECOND CITY 


presen ts 


THE OWL SCREAMS 


at the 
ROYAL ALEXANDRA THEATRE 
OCTOBER 7-12, 1963 
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Anthony Holland 
Evin Wartin 


Musician — TOM O?HORGAN 


LLAC DIRECTORY 


in Metropolitan Toronto. New buildings now renting: 


Shallmar Blvd., off Bathurst, 
north of Eglinton, RU. 1-7442 
In Forest Hill's green and pleasant centre 


Shallmar Blvd., off Bathurst, 
north of Eglinton, RU. 1-8881 
Apartment living in the grandee style 
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HORIZON 
JELONOS IE 


exsist 


Lawrence at Don Valley Parkway, 


Model suite now open HI. 4-7878 
New horizons in suburban apartment living 


Tae 
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maintains its own apartment properties to its own 
tter what rental you pay in a Cadillac apartment you 
;Omparison, that you are getting the best apartment 
3@ your apartment was designed with Cadillac élan. 
scientiousness. It boasts Cadillac amenities. 


to suit any budget, appeal to every taste. On Cadillac 
’ buildings now being designed. For information on 
s, 485-9101. 


ONSTRUCTION ASSOCIATES 
HO PUT THE ART/N APARTMENT LIVING 


; asl. 


aici a 
Paul Doole 
Atri Tah. 
Anthony Holl 
Evin Wertis 


Musician — TOM OPHO 


THE CADILLAC DIRECTORY 


of the finest in apartment living in Metropolitan Toronto. New buildings now renting: 


Sour Shousand 


Yonge at York Mills, HU. 1-4000 Shallmar Blvd., off Bathurst, 
/n the quiet beauty of north of Eglinton, RU. 1-7442 
York Mills Valley In Forest Hill's green and pleasant centre 
2050 Keele, opposite Shallmar Blvd., off Bathurst, 
Northwestern General, RO. 9-5585 north of Eglinton, RU.1-8881 
Modern elegance—modest rentals Apartment living in the grandee style 
80 Wellesley Street, WA. 2-5505 Lawrence at Don Valley Parkway, 
Y Model suite now open Model suite now open HI. 4-7878 
The ideal ‘downtown apartment home” New horizons in suburban apartment living 


Cadillac designs, builds and ma/nta/ns its own apartment properties to its own 
impeccable standards. No matter what rental you pay in a Cadillac apartment you 
can be assured, against any comparison, that you are getting the best apartment 
value for your money. Because your apartment was designed with Cadillac élan. 
It was built with Cadillac conscientiousness. It boasts Cadillac amenities. 


There are Cadillac apartments to suit any budget, appeal to every taste. On Cadillac 
drawing boards there are new buildings now being designed. For information on 
future projects call Mr. Roberts, 485-9101. 


CADILLAC CONSTRUCTION ASSOCIATES 
THE PEOPLE WHO PUT THE ART /N APARTMENT LIVING 


ANOTHER “FIRST” 


FOR THE ALEX’ 


Toronto Chamber Orchestra will inaugurate 
Sunday concerts starting October 27 


OR THE first time in its his- 

tory, the Royal Alexandra will 
provide Torontonians with the 
opportunity of attending concerts 
in the theatre. On October 27, 
1963, the Toronto Chamber 
Orchestra will present the first of 
a series of concerts under the 
baton of Jacob Groob, well-known 
violinist and conductor. 

Founded by Mr. Groob in the 
Fall of 1962, the Toronto Cham- 
ber Orchestra gave a series of 
concerts in Toronto last season. 
In May-of this year, the Orchestra 
received a charter from the Prov- 
ince of Ontario, authorizing it to 
operate as a non-profit organiza- 
tion; grants, donations and con- 
tributions received by the Toronto 
Chamber Orchestra Society are, 
therefore, income tax deductible. 

Sir Ernest MacMillan has con- 
sented to become Honorary Presi- 
dent and the members of the 
Board of Directors include Mr. 
Ralph S. McCreath, Mr. Charles 
F. S. Tidy, Mr. William Tuer, Mr. 
Lou Ball, Mr. Murray Hahn, Mr. 
Murray Chusid, Myr. Dennis 
Sweeting, Mr. William H. Prid- 
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geon, Dr. Irving Mednick, Mr. 
Sydney Gangbar and Mr. Harold 
Fealdman. Mr. Jacob Groob is 
also Managing Director of the 
Society. 

For the past few weeks the 
Board of Directors have been 
negotiating with Mr. Edwin Mir- 
vish and the management of the 
Royal Alexandra Theatre, with 
the result that Mr. Mirvish is 
placing at the disposal of the 
Toronto Chamber Orchestra, the 
facilities of the Royal Alexandra 
Theatre on four Sunday evenings 
during the coming six months. 

The Board of Directors firmly 
believes that there is a demand 
for first-class modern and classical 
chamber music. Among the aims 
of the Toronto Chamber Orches- 
tra Society is that of presenting to 
the public, the works of Canadian 
composers, and Canadian soloists. 

The inaugural concert’s pro- 
gram on October 27 will be:— 

Concertino Giovanni B. Per- 

golesi Violin Concerto in 

“E” Major J; S.. Bach 

Soloist: Hyman Goodman 


(Please turn to p. 20) 
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THE WALKER HOUSE / TORONTO 


Front and York Streets e EM. 3-4041 


Indoor Parking one door west, on Front Street 


_._FCC 


THE DIAMON 


Choosing a diamond with ele- 
gance enough for a_ lifetime 
takes a lot of knowing. Let an 
expert in Gemology help you 
choose. Our trained diamond 
consultants will enjoy helping 
you select a diamond ring that is 
exactly right for you. 


BIRKS 


JEWELLERS 


134 YONGE STREET 
33 BLOOR STREET W. 


DON MILLS and OSHAWA 


SHOPPING CENTRES 
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(continued from p. 18) 


Divertimento K136 
W. A. Mozart 
Autumn Nocturn 
Norman Symonds 
First public performance 
Soloist: Rick Wilkins 
Tenor-Saxophone 
Divertimento for Strings 
Bela Bartok 

The conductor, Mr. Groob, who 
was born in Russia but arrived in 
Canada when he was one-year- 
old, studied the violin at the 
Royal Conservatory of Music in 
Toronto, and later with Mischa 
Mishacoff and Alexander Schnei- 
der. 

For fifteen years, he was one of 
the leading violinists of the 
Toronto Symphony and CBC 
Symphony Orchestras. He was 
also leader of his own trio and 
quartet. One of Canada’s leading 
composers, Harry Somers, and 
Harry Freedman wrote com- 
positions for him. 

While touring Israel in 1958- 
1959, Mr. Groob conducted _ his 
own Chamber Orchestra and 
founded and led the Jerusalem 
String Quartet. In London, he 
conducted a concert with mém- 
bers of the London Philharmonic, 
and in New York, made his debut 
conducting “Cinderella” by Mas- 
senet, for the Community Opera 
Company. 

He returned to Toronto in 1962. 

a 


SCENE 


MONTREAL 


FRENCH-SPEAKING Eliza- 

bethan style theatre has been 
added to the burgeoning local 
theatrical scene. Located at 190 
Dorchester Blvd. E., it houses the 
respected Théatre de |Egrégore 
whose opening production was 
Bertolt Brecht’s La  Résistible 
Ascension dArturo Ui. . One 
of the intimate, 240-seat theatre’s 
architectural highlights is Claude 
Vermettes ceramic curtain en- 
circling the auditorium. 
Strictly non-intimate is the new 
Place des Arts’ Grande Salle 
which seats 3,000 and recently got 
off the pad in spite of a union row 
which cancelled a_ theatrical 
opener but had no bearing on a 
successful (socially, at least) pre- 
miere performance by the Mon- 
treal Symphony Orchestra. . . . 
Early October dates worth jotting 
were the Oct. 3 production of 
Donizettis opera, Lucia Di Lam- 
mermoor, starring Joan Suther- 
land and the Oct. 4th presentation 
of Verdis Requiem, with Teresa 
Stratas, Lili Chookasian and 
Richard Verreau as featured solo- 
ists... . And if you’ve been won- 


(please turn to p. 29) 
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The Doorway to Beauty 


coiffures and hair treatments 
face and body treatments 


wax treatments 
manicures and pedicures 


Laghtm lider Salon 
SIXTH FLOOR Sinpan UN 1-9111 


aa Ke KKK KKK KKK 


SHOW STOPPERS 


After the Theatre 
* Midnight Snacks 
* Entertainment 
* No Cover * No Minimum 
kKK* 
Before the Theatre 
NEW POLICY. Special Full Course 


Show Dinner and Parking while at 
the Hotel and Theatre from 5:30 p.m. 


$2.00 


HOTEL METROPOLE 


KING AND YORK 
One Block from Royal Alex 
“*’MEET ME AT THE MET’? 


HMM KK KKH KK HK 
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PETER 
EDELMAYER 


Hair Design Salon 


Tints, Bleaches, Eye Lash and 
Brow Tints, Scalp Massage, 
Pedicures, Face Treatments, Steam 
Baths, Exercise and Massage, 
French Cosmetics by Dr. N. G. Payot 


Telephone 
924-1141 or 924-1371 
836 Yonge Street 
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HERE'S evidence of theatrical 

reciprocity in the offerings of 
le Théatre de L’Athenée. The 
French adaptation of King Lear 
is followed this month with a 
Gallic version of John Arden’s 
The Dance of Sergeant Musgrave, 
at least a partial check-off against 
the seasonal plucking by English- 
speaking producers of works by 
Anouilh, Giraudoux and the other 
prolific French playwrights .. . 
No shortage of theatrical fare as 
Paris swings again after the sum- 
mer vacation exodus. Thirty-eight 
legitimate houses were offering 
everything from the classical pro- 
ductions of the Comédie-Fran- 
caise to the modern fantasy of 
Robert Dhéry whose La Grosse 
Valse has returned to the Théatre 
des Variétés, with Louis de Funes 
again starring as the customs 
chief. One reviewer described 
Funes performance as “trium- 
phal” .. . Théatre Récamier has 
what could be called an artistic 


(Please turn to p. 26) 
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BEFORE 
THEATRE 


Bek complete enjoyment of 

pre-theatre dining we recom- 
mend an allowance of two to two 
and a half hours before curtain; 
in other words a 5.30 to 6,00 
reservation span . . . Hit-and-run 
dining places will never be re- 
commended in this space and so 
the above scheduling should be 
kept in mind . . . Such leisurely 
dining is implied in the fullest 
sense by the atmosphere of Les 
Cavaliers (418. Church — 368- 
4085), a continental restaurant 
fashioned according to the per- 
sonal experiences and taste of its 
owner, David Coplan, Excellent 
French cuisine, a good wine cel- 
lar and distinguished service 
make Les Cavaliers a rewarding 
experience . . . Lighter, crisper 
but equally rich decor and ap- 
pointments make The Winston 
(120 King W. — 363-4522) an- 
other fine continental restaurant, 
where again the proprietor’s 
background and taste (in this 
case Oscar Berceller’s) have pro- 
duced distinctive results both in 
atmosphere and cuisine . . . The 
same must also be said of L’Ai- 
glon (121 Yorkville — 925-8612), 
with its particularly Parisian at- 
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HHITTTT 


An inspired 
meeting of 


old and new 


THE COLONNADE 
A modern building 
concept of 
classic timelessness 


HARRIDGE’S 
The fashion store 
of warm atmosphere 


and Old-World Charm 


+3 Harridge’s $ 
of the Colonnade 


THT] 


9, 


wees awe | 


: Superb French cuisine 
= just a pleasant 25 
minute drive 

north of Toronto. 

Open for luncheon 

and dinner daily. 

4, Reservations: 
727-6731. 


VBUVVUVVUVEY 


café + & 
: ape 
Five 
Before or After 
the Theatre 
for dinner . . . one of Toronto’s 
most sophisticated rooms. 
for supper dancing . . . to the 
Rafae| Nunez group. Two shows 


nightly, 9.30 p.m. and midnight, 
featuring top entertainment by 
internationally famous artists. 


HOTEL Pierre 


392 Sherbourne 


924-4412 
Ample Free Parking 


agement ag 


ee 
| 


mosphere and excellent food, re- 
flecting the touch of its owner, 
Cliff Missios, formerly of the 
French capital where he operated 
a restaurant for several years... 
Authentic atmosphere, comple- 
menting authentic, fine German 
food makes the Rathskeller Room 
of the Walker House (Front and 
York — 363-4041) a logical pre- 
theatre choice if you favor that 
type of cuisine .. . The Caravan 
(180 Queen St. W. — 362-7471) 
has revived a once-popular at- 
traction hereabouts — table-hop- 
ping violinists, featuring Peter 
Daminoff and his Seven Strolling 
Strings, playing for dinner in the 
Black Sheep Room. 

For theatre-goers coming in 
from points north of Toronto, we 
recommend a new spot called La 
Colony, in Aurora, approximately 
a 45-minute drive from the down- 
town theatre area. As the name 
implies, French cuisine is fea- 
tured in La Colony, with gourmet 
specialities such as frogs’ legs 
provencale ... lobster . . . duck- 
ling a Torange . . . For reser- 
vations call 112-727-6731 
Another bit of Paris — in the 
heart of the city — is represented 
by La Chaumiere (77 Charles St. 
E. — WA 2-0500) where Sam 
Bianci and family have built up 
an enviable reputation for food 
and ambiance . . . Reservations 
are suggested. ® 
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AFTER 
THEATRE 


KEK KKK KKK KK ¥ 
NE of the subsidiary pleasures 


O of theatre-going is the dis- 
cussion that follows, preferably 
over a late meal with drinks and, 
perhaps, some entertainment. . , . 
Once-barren Toronto is now an 
oasis for just this kind of diver- 
sion. Supper club dining and 
dancing, with chanteuse offerings 
is a predominant feature of hotels 
like the Walker House with its 
Franz Josef Room; the King 


Edward where the Oak Room has 
catered to generations of Toron- 
tonians; the refurbished Hotel 
Pierre and the venerable Royal 
York where two rooms, the large 
Imperial Dining Room and the 


newer, more intimate Black 
Knight, offer superior food, atmos- 
phere and entertainment... . For 


those feeling the need for more 
urgent post-theatre release, there 
are several excellent jazz spots. 
Two of the oldest and best-known 
are the Town and neighboring 
Colonial where the best of the 
cool and _ traditional (Dixie) 
groups can be heard. . . . Com- 
paratively new but booking the 
same calibre of instrumentalists is 
(Please turn to p. 27) 


(Richmond Street) 


TORONTO’S 
EXCITING 


THEATRE 
GRILL 
SUPPER 
CLUB 


October 7-12, 1963 


Free Indoor Parking 
at Simpson’s Garage 


IN PERSON 


INTERNATIONALLY FAMOUS COMEDIAN 


JACK CARTER 


OCT. 4TH - 12TH 


“You've sampled his genius on the Ed 
Sullivan Show — now enjoy his complete 


act!” 
Also appearing 
CNE SINGING STAR 


RUTH WALKER 


And for your Dancing pleasure 
THE PAUL GROSNEY ORCHESTRA 


COMING SOON! 
DELLA REESE 


home of 
CANADA'S FINEST FRENCH BUFFET 


BAY AT ADELAIDE 
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ALEXANDRA 


KING ST. WEST OF UNIVERSITY AVE a | 
TORONTO 


3 NIGHTS ONLY 
OCT. 14-15-16 


Company of 
30 Dancers 
Full Orchestra 
and 


Guest Artists 
ROSELLA HIGHTOWER 
Eric Hyrst 


Box Office Opens Thurs. Oct. 10 


ALEXANDRA 


| 2 260 KING ST. W. © WEST OF UNIVERSITY AVE. 
AR Eki telah Malad 


3 DAYS ONLY 
OCT. 17-18-19 
EVGS. AT 8:30. MAT. SAT. 2 P.M. 


CANADIAN PLAYERS FOUNDATION 
presents 


Ibsen’s “AN ENEMY OF 
THE PEOPLE” 


Thurs. Eve., Oct. 17, and 
Sat. Eve., Oct. 19 


Shakespeare’s “HENRY IV’— 
Part One 
Fri. Eve., Oct. 18, and Sat. Mat., Oct. 19 


Sponsored by 
The Canadian Players Guild 
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PARIS 
(continued from p. 22) 


one-two punch with a new pro- 
duction of Monsieur Vautrin and 
a lobby display dedicated to and 
titled: Balzac et Paris, organized 
by the Société de amis de Balzac 

. At least two French films ap- 
pear to be heading for an award- 
winning season internationally. 
Robert Enrico’s La Belle Vie and 
Alain Resnais’ Muriel both tared 
well in the Venice Festival .. . 
October also means fresh paté de 
foie gras is back in Paris restau- 
rants . . . Italy's Gina Lollobri- 
gida, who had a tax thing going 
in Toronto for a while, has now 
established a permanent Paris 
address — at 33, avenue de Vil- 
liers . . . These. could be dark 
days on French TV if the actors’ 
union voted to strike as a result 
of meetings being held at this 
writing .. . Meanwhile legitimate 
theatrical producers were study- 
ing ways and means of stealing 
the public away from their TV 
sets and sporting events. Statistics 
show only five percent of the 
French population has been at- 
tending theatrical performances 

. But they're still showbusiness- 
conscious, as evidenced by the 
newspaper play given laffaire 
when radio interviewer Leon de 
Zitrone, taping a few breathless 
words from Jayne Mansfield at 
Deauville, got too close and was 
bitten on the nose by her pet 
chihuahua. 
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AFTER THEATRE 
(continued from p. 25) 


The Friars... . For Ragtime fans 
there’s the uptown Club 76 and 
downtown Brown Derby where 
swinging Georgina Rogers and 
Jimmy White are in their fourth 
year More formal but still 
eminently relaxing is The Gas- 
light, unique for its combination 
of haute cuisine with opera. 

The growing popularity of 
Caribbean rhythms is more than 
acknowledged by a new _ spot 
called the Caravan (180 Queen 
St. W. — 362-7471). The 11.45 
offering of the Calypso Island 
Revue is ideal for after-theatre 


~ THE THRILLING 


SOUNDS OF MUSIC 


Peter Daminoff 


and his Seven Strolling Strings 


from 7 to 9 Nightly in the Main Dining Room 


at the 


CATAVAY 


RESTAURANT and TAVERN 
180 QUEEN ST. W. (just west of University) 


Reservations 362-7471 
DANCING TO THE CARAVAN CONTINENTAL TRIO 
FROM 9 P.M. 


NOW OPEN FOR SUNDAY DINNERS FROM 5 P.M. TO 9 P.M. 


CHILDREN’S HOOTENANNY FROM 5 to 7 P.M. 
TWO BLOCKS NORTH OF ROYAL ALEXANDRA 
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entertainment another good 
bet is the Cav-a-Bob with its 
Comic-of-the-Week show policy, 
a first . . . Seafood makes ideal 
fare before or after theatre and 
the Lord Simcoe’s Captain’s Table 
is the place to find it... At the 
Metropole (King & York) — 368- 
8691), you'll still find singing 
pianist Ralph Cooper, who is apt- 
ly unhibited for after-theatre 
kicks . . . Outstanding Continental 
food is appropriate. French pro- 
vincial surroundings is offered by 
the Hotel Pierre (392 Sherbourne 
St. — 924-4412), where supper 
club dancing and chanteuse offer- 
ings make ideal post-theatre ren- 
dezvous. ® 


A 


TV 
Can’t be 
ALL bad! 


Otherwise Les Ballets 
Canadiens might never 
have been born 


ELEVISION has _ been _ in- 

dicted on many counts, mainly 
for depreciating our cultural 
values. Hence the experience of 
Les Ballets Canadiens, playing 
the Royal Alexandra Theatre Oct. 
14-15-16, could be unique. For 
without the requirements and 
programming of the CBC's 
French-language television  net- 
work, the Montreal company may 
never have come into being; or 
certainly may have been retarded. 

It began in 1952 when Madame 
Ludmilla Chiriaeff, a Riga-born 
dancer arrived in Canada from 
Switzerland, met CBC producers 
and was literally talked into de- 
veloping a corps de ballet for 
TV productions. It became known 
as Le Ballet Chiriaeff, growing 
out of a dancing school which the 
ballerina formed. 

“We still have that nucleus of 
dancers,” she says. “I remember 
protesting that there were no 
classical dancers in Montreal 
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when the TV people approached 
me and so my academy developed 
from this lack. I thought the com- 
mitment to create one ballet a 
month would be an impossibility 
but there was so much excitement 
shared by everybody, from de- 
signers to stagehands, that it was 
a thrill to create.” 

Stage debut of the company 
came in 1955, taking the form of 
a benefit concert for the United 
Appeal (then the Red Feather) 
campaign. 

“I jumped at the chance,” Mme. 
Chiriaeff recalls. “The dancers 
were ready to perform for a stage 
audience after the TV audience. 
Next day the English-speaking 
papers in Montreal hailed us in 
surprise. This showed me. that 
only one part of our public—the 
French-speaking half—had_ ever 
seen us.” 

The chance to reach that other 
half came the following year 
when the Montreal Festival in- 
vited the company to appear. 

“That was a day to remember,” 
the ballet director recalls. “We 
were a_ success. The mayor 
phoned to say that a new arts 
council was being formed and 
that it would definitely sponsor 
our ballet company.” 

Official emergence as Les Bal- 
lets Canadiens coincided with 
the opening of Gratien Gelinas’ 
Comedie Canadienne theatre and 
by 1959 the company was touring 


coast-to-coast under Columbia 
Concerts’ management. m 
SCENE 
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dering what a Peter Ustinov work 
would sound and play like in 
French, you have until Oct. 5th 
to catch the Montreal Interna- 
tional Theatre production — of 
Romanoff and Juliet in La Pou- 
driere playhouse on St. Helen’s 
Island, in the heart of the con- 
troversial World’s Fair site. . . . 
The Place des Arts’ Grande Salle 
also in the news as the new head- 
quarters for the National Theatre 


TORONTO'S MOST EXCITING 
“AFTER-THEATRE” FLOOR SHOW 


% 
@,,; O carnivs 7 
in 
The Vagabond Room 


at the 


CATAVAYN 


RESTAURANT and TAVERN 
180 QUEEN ST. W. (just west of University) 


Reservations 362-7471 


TWO BLOCKS NORTH OF ROYAL ALEXANDRA 


School, just returned from _ its 
summer term at Stratford. Nov. 4 
is opening day. .. . The satirical 
revue, Up Tempo ‘63, still view- 
able in Café Andre. . . . And with 
something of the same entertain- 
ment approach, the outstanding 
restaurant, Au Lutin Qui Bouffe, 
is presenting nightly operatic arias 
by leading Canadians such as 
soprano Carmen Gagnon, tenor 
Yvon Coutu, soprano Ghislaine 
Beaudet and basso Jacques Pratt. 
.. . Another cabaret theatre pro- 
gram is offered in the downtown 
Au Petit Poucet. Fe 


Two different 
shows nightly, 
9.30 p.m. and 

11.45 p.m. 


DANCING FROM 
8.30 P.M. UNTIL 
1 A.M. NIGHTLY 


No cover charge 
Monday through 
Thursday. $1 per 
person ‘Friday, 
Saturday and holi- 
days after 8 p.m. 
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Come to the 


(ALA REOPENING 
of the 
MUNICH 
NATIONAL 
THEATRE 


on 


NOVEMBER 23rd, 1963 


The Munich National Theatre, 
originally opened in 1818 and 
destroyed in 1943, has been re- 
stored to its former regal 
splendor at a cost of fifteen 


million dollars. 

Theatre lovers the world over 
have already made arrange- 
ments to attend this festive 
event, which will be one of the 
most glamorous cultural affairs 
of the year in Europe. 

Join the Canadian delegation 
to the opening night of the 
restored theatre, which is the 
highlight of a ten-day trip 
abroad. 

Price of this trip, including 
$100.00 ticket to the opening 
performance, is $495.00 plus 
air fare from Toronto to 
Munich and return. 


For full information, call 


New Horizons Travel, Ltd. 
40 ST. CLAIR AVE, E. 


Telephone — 924-0953 


GUTHRIE 
(continued from p. 6) 


Salesman, another Cronyn-Tandy 
vehicle, got milder acceptance. 
And the fourth, Hamlet, with 
young George Grizzard, bombed; 
partly because of Director 
Guthrie's unsettling contemporary 
approach, partly because of Mr. 
Grizzard’s inadequacy in the most 
demanding of all roles. 

The crew of Canadian critics 
who flew down to Minneapolis 
for the opening were sore put not 
to express any partisan pride in 
the success of The Miser, because 
it was directed by Stratford alum- 
nus Douglas Campbell, the 


Next season the Tyrone Guthrie Reper- 
tory Theatre will open with Shake- 
speare’s “Henry V”’, Shaw’s “St. Joan” 
and Jonson’s “Volpone”, with a fourth 
to be added later. 


theatre’s assistant artistic director 
and Guthrie’s obvious successor. 

Sir Tyrone is committed to stay 
at least another two seasons at 
Minneapolis. Passing through 
Toronto the other day, the 63- 
year-old theatrical titan said he’s 
most concerned at the moment 
with making jam, a new industry 
he’s introduced at his home in 
County Monahan, Eire. He hinted 
he’s planning to stage another 
spectacular production for the 
Metropolitan Opera, but beyond 
Ghat ss ee 

Who knows? But if you hear a 
loud clicking sometime soon, 
watch out. | 
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moo is looking both to 
the new Lincoln Centre rep’ 
company and the Actors Studio 
Theatre to bulwark the 1963-64 
season, already off to a so-so-start 
with one single-performance flop 
—Bicycle Ride to Nevada—and a 


couple of doubtfuls—Rehearsal 
and The Irregular Verb to Love. 

. Reason for the faith in Lin- 
coln and Actors companies is their 
pool of financial and artistic re- 
sources, calculated to guarantee 
theatregoers the cream of play- 
wrights and talent. ... The Actors 
group has announced three def- 
inite productions—June Havoc’s 
Marathon ‘33 starring Julie Harris, 
James Baldwin’s Blues for Charlie 
and Chekov’s Three Sisters. . . . 
Lincoln, with former Actors 
Studio giant Elia Kazan at the 
helm, will offer the stability and 
quality of a permanent company 
of secondary players, the mag- 
netism of contract stars like Jason 
Robards, Jr. and the best play- 
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AHOY! 


FOR DINNER BEFORE THE THEATRE 
OR A SNACK AFTERWARDS 

come aboard the Captain’s Table Grill 
Room at the Lord Simcoe Hotel * relaxing 
nautical atmosphere * delightful sea food 
dishes included in a menu brimming with 
new taste adventures * and you'll enjoy 
the friendly service offered by the Captain 


CAPTAIN S 


LS TABLE 


THE LORD SIMCOE HOTEL 


University at King, Phone 362-1848 
F, EDWARD LIGHTFOOT, GENERAL MANAGER 


ee : 


BEFORE 


THEATRE 


TABLE D’HOTE 
DINNER 


AT THE 


a RESTAURANT & TAVERN. 


AFTER THEATRE 
SNACKS ; e | 


FROM 11 P.M. TOTAM. ; 


|. 115 YORKVILLE AVE. = 
% 922-5155 
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wrights—Arthur Miller with a new 
one called After the Fall, an as 
yet untitled serio-comedy by S. N. 
Behrman and a revival of Marco 
Millions by Eugene O'Neill. . . . 
But the most-awaited Broadway 
entry has to be the great Mary 
Martin in Jennie, inspired by the 
biography of one of Broadway's 
all-time greats, Laurette Taylor. 
.. . Toronto actress Kate Reid, 
seen here last season in the mati- 
nee company of Who's Afraid of 
Virginia Woolf?, has drawn the 
plum female lead opposite Sir 
Alec Guinness in Dylvan, portrait 
of the lusty Welsh poet. 
Paddy Chayefsky will follow his 
The Tenth Man with The Passion 
of Joseph D, due in November 
and a big switch from the author's 
normal and native New York 
scene. His new one is concerned 
with the Russian revolution. .. . 
And _here’s’ another unlikely 
“likely’—the possible adaptation 
of Marjorie Kinnan Rawlings 
book, The Yearling. That is, as 
one wag has observerd, “they can 
cast the deer”... . Want to know 
why they keep giving us the same 
old operas? Because you can't 
find any worthwhile new ones, 
that’s why. Such is the sad conclu- 
sion of the New York City Opera 
company which has just ended a 
five-year search for an original 
American opera, emptyhanded— 
except for the $3,000 prize it had 
posted but never got to give 
away. ... Everybody's got prob- 
lems including the producers of 
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Libel and Slander, who originally 
had titled the play Libel and sold 
tickets on that basis, then changed 
it to Slander but decided on Libel 
and Slander when too many 
people whod bought tickets for 
Libel wondered what Slander was 
all about. Which, after writing 
this explanation, is easy to under- 
stand. .. . Biff McGuire, last seen 
in Toronto in Mary, Mary, has 
joined wife Jeannie Carson in a 
touring company of Camelot 
which will be on the read for 32 
weeks. . . . And theyre also talk- 
ing about the newcomer to the 
Copa line who showed up back- 
stage wearing her first mink, pro- 
voking one of the oldtimers to 
observe: “Well, there goes another 
halo” . . . Stop the World — I 
Want to Get Off celebrated its 
first anniversary-:at the Ambassa- 
dor, Oct. 3... Public previews of 
The Advocate start Oct. 10 at the 
ANTA ... Maureen O'Sullivan 
back in the Playhouse with Paul 
Ford after playing her Never Too 
Late role in London . . . Robert 
Goulet’s wife, Carol Lawrence, 
makes her local supper club de- 
but in the Persian Room, Oct. 9 

. . George White reviving his 
Scandals for the International on 
Broadway . . . Sophie Tucker 
joined Jimmy Durante in a rendi- 
tion of September Song at the 
Gaslight Club, marking his 50th 
anniversary in showbusiness . . . 
And then Noel Coward duetted 
with Beatrice Lillie at Astis .. . 
for no good reason. a 
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Now— any mirror will say “Vou’re beautiful!” 


New medicated Angel Face covers tiny NEW 


blemishes so discreetly, gently helps 
ie COMPACT MAKE-UP 


keep your complexion smoothly healthy 
Angel Face Compact Make-up also available in regular formula 


. perfectly lovely. At your favourite 
beauty counter now, along with regular 
formula Angel Face Compact Make-up. 


